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Symphonic Winds 
Stephen K. Steele, Conductor 
The one-hundred fifty-sixth program of the 2001-2002 Season 
Eastview Christian Church 
Friday Evening 
April 26, 2002 
8:00 p.m. 
Program 
Watchman, Tell Us of the Night ( 1996) 
Enigma Variations (1899) 
Theme 
Variation I 
Variation II 
Variation 111 
Varialion IV 
Variation V 
Variation VI 
October (2000) 
Symphony No. 2 (1987) · 
Allegro Motto 
Intermission 
I 
I 
Mark Camphoul 
(b . 1954) 
I 
Edward Elg·1· 
arr. Earl Slocu 
(1857-195 
I 
I 
Eric Whitacl 
(b. 1970) 
I 
David Maslanl 
(b 194. 
I 
I 
I 
I Progra,n Notes 
l i1ark Camphouse is currently Associate Professor of Music and Director of 
Bands at Radford University in Virginia. Previously, Camphouse served as Music 
.~ irector of the New Mexico Music Festival at Taos. His music has been per-
. mned by such distinguished ensembles as the U.S . Marine Band, U.S. Army 
Band, Her Majesty's Royal Marine Band, Dallas Wind Symphony, and North-
.~ 1or~ Concert Band. His formal music training was received at Northwestern Uni-
l ',ers1ty. 
A hymn for all children, Watchman, Tell Us of the Night portrays the lone liness, t ss of innocence and yet enduring hope of the survivor of child abuse. Tlie work 
·" a musical tribute to survivors, often dreamlike in nature, as seen through the 
eyes of a child. 
I 
I 
Watchman, tell us of the night. For the morning seems to dawn; 
Traveler, darkness takes its flight; Doubt and terror are withdrawn. 
Watchman, let thy wandering cease; Hie thee to thy quiet home. 
Traveler. Yes; it brings the day. Healing wholeness now has come/ 
l :arl Slocum was born near Concord, Michigan on June 17, 1902. He graduated 
from Albion, Michigan public schools in 1921. In 1931, Slocum earned his 
a,achelor of Music degree from the University of Michigan. He then took a posi-
, .on as director of bands at the University of North Carolina at Chapel Hill and 
1.eonductor of the University Symphony Orchestra. He remained at the University 
until his retirement in 1967, when he moved to DeLand, Florida where he served Is a member of the Board of Advisors of the Stetson School of Music. He re-
_.eived a Master of Music degree from the University Michigan in 1936, and was 
awarded an Honorary Doctorate from Alb.ion College in 1960. Slocum was l\iected to the American Bandmasters Association in 1942, and was elected Presi-jent in 1963. He is best remembered for his transcriptions for concert band. 
'
he Enigma Variations were written for orchestra in 1899 and bore the· dedica-
;on, 'To my friends pictured within." The story is told of how Elgar, returning 
home from giving violin lessons, sat down at the piano and, to unwind, began im-
'
rovising. Alice commented favorably on the tune that emerged and Elgar re-
ponded by suggesting how certain of their friends might play it. Out of that spon-
taneous exchange grew the idea of the Enigma Variations, the work that fina lly lecured Elgar's reputation as a composer of national, even international, standing. t remains one of the most popular works in the classical repertoire. 
Born in 1970, Eric Whitacre received hi s M .M. in composi ti on from the Juilliard 
School of Music, studying with John Corigliano and David Diamond. Today, Eric 
Whitacre is a commissioned, published and performed choral and symphon1 · 
composer, as well as an accomplished conductor and clinic ian. In add ition , he al. 
writes for the motion pictures and has a Grammy nomination to his name. Eric 
Whitacre has received composition awards from ASCAP, the Barlow lnternatio111 · 
Foundation and the American Composers Forum. His Cloudburst, for mixed ch 
rus, piano, hand bells and pe rcussion, received first pri ze in the American Choral 
Directors Association's" Composers of the Future" competition. I 
October began at a restaurant in Chicago, when I was first introduced to Brian 
Anderson. Brian, a high school band director from Fremont, Nebraska, knew nl 
work and wanted to commission me, but couldn't find the finances . If I rememb 
correctly I didn't immediately hear back from him, and I just assumed the gig 
would never materialize. About a year later I get this phone call from him and !I 
says that he has put together a commissioning consortium of 30 high school ban' . 
from Nebraska. 30 bands! I've dealt with institutional beauracracy for a while now 
and I can't possibly imagine how he brought all of those people together, let alone 
get them to agree on a commission. I'm quite happy with the end result, especialJ : 
because I feel there just isn't enough lush, beautiful music written for winds. Oct -
her was premiered on May 14th, 2000, and is dedicated to Brian Anderson, the 
man who brought it all together." , -
- Notes by the composer 
David Maslanka was born in New Bedford, Massachusetts in 1943. He attendl 
the Oberlin College Conservatory where he studied composition with Joser _ 
Wood . He spent a year at the Mozarteum in Salzburg, Austria , and did graduate 
work in composition at Michigan State University with H. Owen Reed. Maslan1  
h_as se_rved _on the faculties of various universiti~s and colleges and presently r _ 
sides m Missoula, Montana. The works of David Maslanka have become espe-
cially . well known spanning many performance mediums including wind banil) 
small ensemble, chamber orchestra and choir. I 
Symphony No.2 was commissioned by the Big Ten Band Directors Association iri 
1983. The Symphony was given its premiere at the 1987 CBDNA Convention I) 
Evanston, Illinois. The performing group was the combined Symphonic Band ar J 
Symphonic Wind Ensemble of Northwestern University under the direction of 
John P. Paynter. The final movement of this Symphony is in sonata form. Thel 
are three broad theme areas occupying more than a third of the movement, a d 
velopment based primarily on themes one and three, a recapitulation (minus the 
third theme area), and a brief coda. The underlying impulse of this movement 1· 
an exuberant, insistent outpouring of energy, demanding a high level of playi1 
precision and physical endurance from the performers. 
Born in 1970, Eric Whitacre received his M.M. in composition from the Juilli ard 
?chool of Music, studying with John Corigliano and David Diamond. Today, Eric 
:,lvhitacre is a commissioned, p_ublished and performed_ c!1~ral and syn_,phonic com-
J oser, as well as an accomplished conductor and clm1c1an. In addition, he also 
writes for the motion pictures and has a Grammy nomination to hi s name. Eric 
1fvhitacr~ has received co':1position awards from AS~AP, the. Barlow International 
fioundat1on and the American Composers Forum. His Cloudburst, for mixed cho-
rus , piano, hand bells and percussion , received first prize in the American Choral r irectors Association's " Composers of the Future" competition . 
October began at a restaurant in Chicago, when I was first introduced to Brian 
,, nderson. Brian, a high school band director from Fremont, Nebraska, knew my 
l'ork and wa~te? t_o commission me, but couldn't _find the fii~ances. If I remember 
correctly I d1dn t 1mmed1ately hear back from him, and I Just assumed the gig 
. would never materialize. About a year later I get this phone call from him and he lays that he has put togethe0r a commis_sio'.1in~ c~nsortium of 30 high school bands 
rom Nebraska . 30 bands! Ive dealt with 111st1tut1onal beauracracy for a while now 
and I can't possibly imagine how he brought all of those people together, let alone l et them to agree on a commission. I'm quite happy with the end result, especially 
ecause I feel there just isn 't enough lush, beautiful music written for winds. Octo-
ber was premiered on May -14th, 2000, and is dedicated to Brian Anderson, the lnan who brought it all together. " 
- Notes by the composer 
a)avid Maslanka was born in New Bedford, Massachusetts in 1943. He attended 
l he Oberlin College Conservatory where he studied composition - with Joseph 
Wood . He spent a year at the Mozarteum in Salzburg, Austria, and did graduate 
(:
ork in composition at Michigan State University with H. Owen Reed. Maslanka 
. as se_rved _on the faculties of various universiti~s and colleges and presently re-
. des 111 Missoula, Montana. The works of David Maslanka have become espe-
cially well known spanning many performance mediums including wind band, I mall ensemble, chamber orchestra and choir. 
Symphony No.2 was commissioned by the Big Ten Band Directors Association in 1983. The Symphony was given its premiere at the 1987 CBDNA Convention in 
vanston, Illinois. The performing group was the combined Symphonic Band and 
Symphonic Wind Ensemble of Northwestern University under the direction of l ohn P. Paynter. The final movem_ent of this Symph_ony is in sonata form. There 
re three broad theme areas occupymg more than a third of the movement, a devel-
opment based primarily on themes one and three , a recapitulation (minus the third 
. heme area), and a brief coda. The underlying impulse of this movement is an exu-
. erant, insistent outpouring of energy, demanding a high level of playing precision 
and physical endurance from the performers. 
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Symphonic Winds Personnel 
Program Notes I 
Mark Camphouse is currently Associate Professor of Music and Director 
Bands at Radford University in Virginia. Previously, Camphouse served as Mus· 
Director of the New Mexico Music Festival at Taos. His music has been per-
formed by such distinguished ensembles as the U.S . Marine Band, U.S. Arml 
Band, Her Majesty's Royal Marine Band, Dallas Wind Symphony, and Nort~ 
shore Concert Band. His formal music training was received at Northwestern 
University. 
A hymn for all children, Watchman, Tell Us of the Night portrays the loneliness, 
loss of innocence and yet enduring hope of the survivor of child abuse. The wor~ 
is a musical tribute to survivors, often dreamlike in nature, as seen through trl 
eyes of a child . 
Watchman, tell us of the night. For the morning seems to dawll; 
Traveler, darkness takes its/light; Doubt and terror are withdrawll. 
Watchman, let thy wa!ldering cease; Hie thee to thy quiet home. 
Traveler. Yes;• it brings the day. Healing wholeness now has come! I 
Earl Slocum was born near Concord, Michigan on June 17, 1902. He graduat9w 
from Albion, Michigan public schools in 1921. In 1931, Slocum earned h1• 
Bachelor of Music degree from the University of Michigan . He then took a posi-
tion as director of bands at the University of North Carolina at Chapel Hill an, · 
con_du~tor o_f the Un_iversity Symphony Orchestra. He remain_ed at the Universif 
until his retirement 111 1967, when he moved to Deland, Flonda where he serve 
as a member of the Board of Advisors of the Stetson School of Music. He re-
ceived a Master of Music degree from the University Michigan in 1936, and W"I 
awarded an Honorary Doctorate from Albion College in 1960. Slocum wa 
elected to the American Bandmasters Association in 1942, and was elected Presi-
dent in 1963 . He is best remembered for his transcriptions for concert band. I 
' Flute 
Kristi Benedick, Arnold , MO 
Emily Brooks, Galesburg I Stephanie Morgan , Pontiac 
*Christa Ruesink, Palos Heights 
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Oboe 
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I 
I 
I 
I 
I 
E-Flat Clarinet 
Robyn Canene, Naperville 
Clarinet 
Brian Beddigs, Park Forest 
Robyn Canene, Naperville 
*Joseph Conway, Sterling 
Mindy Heshelman, Metamora 
Christina Kempen, Frankfort 
Jessica Maple, Elmhurst 
Randall Pollok, Champaign 
Robert Rake Jr., Springfield 
Carly Stone, Bloomington 
Kristina Toma, Northbrook 
*Erik Tomlin, Aurora 
Bass Clarinet/Contra-Bass Clarinet 
Robert Rake Jr., Springfield I Paul Sprecher, Canton 
Alto Saxophone 
I 
Jeff Klinker, San Diego, CA 
*Toby Thomas, Tremont 
The Enigma Variations were written for orchestra in 1899 and bore the dedica-
tion, "To my friends pictured within ." The story is told of how Elgar, returninl 
home from giving violin lessons, sat down at the piano and, to unwind, began in . 
provising. Alice commented favorably on the tune that emerged and Elgar re-
sponded by suggesting how certain of their friends might play it. Out of that sponl 
taneous exchange grew the idea of the Enigma Variations, the work that final! 
secured Elgar's reputation as a composer of national, even international, standing. I 
I I It remains one of the most popular works in the classical repertoire. 
Tenor Saxophone 
Travis Thacker, Normal 
Baritone Saxophone 
Amanda Miceli, Sleepy Hollow 
Horn 
David Bostik, Lockport 
David Geeseman, St. Joseph 
John Hansen, Pontiac 
*Christopher Render, Houston , TX 
Jennifer Szynal, Burr Ridge 
Trumpet 
Joe Bennett, East Moline 
Mary Jo Edwards , Smithton 
Michael Greenlief, Monmouth 
*Daniel Hiles, Marquette Htgs . 
Jodi Lau, River Forest 
Ryan Mansbery , Chapel Hill , NC 
Delynn Mull , Bolingbrook 
Trombone 
Justin Gund, Bradley 
Roy Magnuson, Geneseo 
Ellen Skolar, Schaumburg 
*Kelly Wolf, Morrison 
Bass Trombone 
John Lolland, Decatur 
Euphonium 
Brandon Hopkins , Chicago 
*Kent Krause , Minooka 
Lisa Morgan, Peoria 
Tuba 
Kristie Blankenfeld, Sandusky 
*Will Young, Des Plaines 
Eric Jordan, Joliet 
Percussion 
*Jaimie Abney , Spring Valley 
Bill Roberts, St. Charles 
Ben Stiers, Mackinaw 
Neal Shippy, Pecatonica 
William Winters , Chicago 
Piano 
Ryan McCrone, Georgetown 
*principal 
